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PUCH POMAHTU3MY 1 PEAJII3MY B POMAHI C. MY/I

«BU/KNUBAHHSA Y XAIIAX»

Cmammio npucesaueno ananizy pomany «Buowcueanns y xawjaxy nucomennuyi Crozannu Myoi
(Susanna Moodie, 1803—1885), meopuicms axoi € 3naxogorw 0 kanadcvkoi rimepamypu XIX cmo-
Aimmsl.

Teip nucomennuyi « Busicusanns y xawaxy (“Roughing It in the Bush”, 1852) enucyemucs 6 KoH-
meKcm Kanaocvkoi «acinouoi nposuy XVII-XIX cmonime, wo 8UpizHAEMbCA WUPOKUM HCAHPOBUM
posmaimmam. Hacuuenicmv npo3u Mucmkuni oopasamu npupoou 3yMOGULA MEPMIHONOSIYHE GU3HA-
yenHs docnionuxkamu ii sk “women'’s wilderness writing” (X. Mwoppeii).

Poman «Buoicusanns y xawaxy € yacmunoro asmodiospagiunoi mpunozii, 6 KoMy nopyuieHo
npobnemu, nog’azaui 3 emiepayicto i scummsam C. Myoi ¢ Kanadi. ¥ meopi 306padicero scumms
KAHAOCHKUX IMMIZDAHMIB, siKe KOHMPACMYE 3 10eani308aHUMU VAGLEHHAMU NPO eMiepayiro, wo npo-
nazysanucs ¢ bBpumanii' y nepwiti nonosuni XIX cmorimms. Y pomani C. Myoi eusigneno no€OHanHs
PUC POMAHMUYHO20 CEIMOCHPUUHAMMA («POMAHMUYHE 080CEIMMLY, WO YOCOOMOE PO3PUE MiIdiC
ideanom i Oiticnicmro; 3a21ubjieHicCmeb Y HYMPIWHIL C8IM 0COOUCMOCMI; 36ePHEHH 00 MPAoUuyil
HAYIOHANbHOI KYIbIYPU, GUAGIEHHS «HAYIOHATLHO20 OYXY», 3AXONJIEHHS KPACOIO0 NPUPOOHO20 CBIMY,
Wo € YocobneHHAM 2apMOHii 1l HecKiHyeHHoCcmi Oymms,; nepemeopenns [lpupoou Ha 0itiogy ocoby)
i peanicmuuno2o (300padiCenHs NOBCAKOEHHO20 JHCUMMS 36UUAUHUX TH00ell, NPAcHeHHs 00 MOou-
HOCmI, 00 ’ekmusHoCmi, 00CMOGIPHOCMI, NOCUNIEHA Y8aza 00 demaiell;, 8i000pANCEHHs CYCRilbHO-
iCMOpUYHO20 KOHMEKCMY).

Y pomani nucomennuyi oominye «rcinouuii no2nsioy na ceim. Oopas npupoou UKOHy€E aKciono-
2IUHY QDYHKYII0, BUABNAIOYU HA ML 2APMOHIUHOIL 1l 8eTUYHOI KAHAOCHKOI npUpoOU OUCZAPMOHIUIHICMb
coyianvroeo scumms y Kanaoi. 3 noznsioy napamopku 6 pomanui 6i0o0paxiceHo ocoonueocmi Hcino-
4020 00C6idy emiepayii, nepexcueanHs i npodoiemMu, 3 AKUMU 3IMKHYIACA JHCIHKA, i1 NCUxonociune
3pocmanna i adanmayiio 6 Hosill kpaini. Hapamopka 300pascye 6ymmsi mo0etl pisHuUxX HAyioHA1b-
HOCmell i coylanbHUX NPouLapKie, 0codIU8OCmI IXHIX 83AEMUH | CMABIEHHA 00 C8IMY, 3anyYayu
06pasu npupoou. Tooxc y pomani «Budcueanns y xauwjax» 3mManb08AHO WUPOKY NAHOPAMY KAHAO-
CbK020 cycninbemea nepuloi nonogunu XIX cmonimms, wo 0ae yasienHs npo coyianbHy OUHAMIKY,

2eHOepHI posi ma K1acosi GIOMIHHOCMI 8 CYCNIIbCMEI MO20 4dacy.
Knwouogi cnosa: kanaocvka nimepamypa, poman, C. Myoi, pomanmusm, peanizm, oopas, Momuse.

IMocranoBka mpobiaemu. Crozanna  Myni
(Susanna Moodie, 1803-1885) € Bimomoro mnuCh-
MEHHHIICI0 KaHaJChKOI jiteparypu. B 1 pomaHax
MOEHAHO PHUCH IIOCTUKU POMAHTH3MYy H peaiizmy,
SKi yMOXJIMBIIOIOTH 300pa)KeHHA OararorpaHHOTO
iMMirpanTcekoro goceiny B Kanani y XIX ct. Akry-
ANBHICTh HAYKOBOI PO3BiKM 3yMOBJICHA BiACYTHICTIO
B YKpaiHi creuiaJbHUX JOCIHIPKEHb, MPUCBIYSCHUX
TtBOpyOcTi C. My, Ba)JIMBICTIO BUSABIICHHS XyJOXK-
HBOTO HOBAaTOPCTBa MHCTKHHI B JKaHpi pOMaHY
i MoTpeOor0 BU3HAUEHHS HaIllIOHAFHIUX 0COOIMBOC-
Tell puc pOMaHTH3MY 1 pealli3My B KaHaJIChKiH «GKiHO-
qiif Ipo3i».

AHani3 ocraHHiX [gocaiTkeHb, i myOsaika-
miii. Hampukiami XVIII — ma mouarky XIX cT.
Yy KaHAACBHKIH JiTepaTypi IOYaB aKTUBHO PO3BHBA-
THCs pomaHTu3M. Llet Hanpsim popmyBascs y Kanami

MiJ] BILTMBOM Tpajawuiii Oputancekoi (B. Bopacsopr,
C. T. Konpimxk, [Ix. Kitc Ta iH.) Ta aMepUKaHCHKOI
(P. B. Emepcon, B. K. bpaiiant, I. Jlourdemno ta
1H.) JiTepaTyp, BOAHOYAC BiH MaB CBOi HaIllOHAJIBHI
ocobnmuBocTi. KaHanceki moetm W NHCEMEHHUKH
OCHIBYBaJIHM Kpacy PiIHOI 3eMJi, BENIWY KaHAJICHKHUX
npepi, JiciB, rip i 03ep. Bonn 300paxxyBanu T0AuHy
B Oe3nocepenHiil OMM3BKOCTI IO MOTYTHBOI PUPOLIH,
MOETU3YBAJIN JKUTTSI KaHAJCHKHUX TMEPIIONOCETCHIIIB.
3HauymyM SBUIIEM KaHAJIChKOTO POMAHTHU3MY
Oyma TBOpuicTh «moeTiB Koudenepamii» (aHr.
Confederation Poets) — a00, sK iX Ile Ha3WBaIOTh,
“The Sixties Group” (OCKIBKH BCi YYaCHUKHU I[HOTO
pyxy Hapoaunucs B 1860-x pokax: b. Kapmen,
A. Jlemnmen, B. Kemmnoemn, J[. K. Ckorr Ta iH.).
Ha dom mesam moeTiB-poMaHTHKIB cTaB Yapibp3
Po6eprc (Charles G.D. Roberts, 1860-1943), sxuit
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y 30ipui «OpioH Ta iHmi Bipmri» (“Orion, and Other
Poems”, 1880) po3poOnsiB TpagumiiHi poMaHTHYHI
TEMH PUPOAU W KOXaHHS.

VY micnsaMoBi o mepmoro BumaHHA «Jlitepatyp-
Hoi1 ictopii Karmanm» (1965) H. ®paii 3BepHYB yBary
Ha HOTY)XKHY pOJb «IacTopajlibHOro Midy» B KaHal-
CBKili JTiTeparypi Toro nepiony [4, p. 836]. HaromicTh
M. ETByn 3BepHysa ocoOnuBy yBary Ha oOpa3 mpu-
poAM SK MOHCTpa, TAEMHHYOI HE3J0NaHHOI CHIIH,
IO MOXKE 3PYHHYBAaTH JKUTTS JIIOAMHH 3a JIEKIIbKa
cekyHn [3].

HesBaxaroun Ha 3HAYHUUI iHTEepEeC
JTepaTypo3HaBLIB 1 KPHUTUKIB [0 KaHAJCHKOTO
POMaHTHU3MY B LIIJIOMY, PO3BUTOK <CKiHOYOTO MMUCHMa)
B Kanani y XVIII-XIX ct. i m0ci 3a/dIaeThcst Ha
nepudepii AoCHiTHUILKEX iHTepeciB. Cremnudiky
(GKIHOYOTO TIMCHMa» SIK JITEepPaTrypHOro (EeHOMEHY
mocnimpkyBanu BiTunmsHsaHi (P. Xapkosa, I'.-I1. Puxk-
xoBa, JI. Cikopa, M. IBaHoB Ta iH.) Ta 3apyOixHi
(E. osontep, C. T'inbeptr, C. I'yoap, I Cikcy,
JI. Ipirapaii Ta im.) miteparypo3nasmi. I.-II. Prux-
KOBa MAKpeCHHia, Mo « “KiHoYa” Mpo3a Mae MEBHY
crenudiky, 1Mo, BIAcHe, i JO3BOJSAE BUAUIATH LEH
Iap JIiTepaTypHOTO MOTOKY B OKPEMHH i€papXiuHUiA
piBEeHb PO3BUTKY CBIiTOBOI Ta HAI[lOHANBHOI JiTepa-
Typu» [2, c. 19]. P. XKapkoBa mpomnonye po3misaaru
<CGKIHOYE TIICHMOY» K aBTOPCHKY CpoOy 3HAWTH CBii
croci0 ceOe-po3MoBiaHHsA 1 3amiKaBUTH 1HIIIOTO
BJIaCHOIO camoperpe3eHTamieto [1, ¢. 7]. [loetnuna
i mpozoBa crnaammua C. Myai npuBepHyna yBary
TaKMX JIiTepaTypo3HaBiliB, sk Jx. Tepcron [10, 11],
E. Tomncon [9], T. Knenau [6], C. Tnikman [5], Box-
HOYAC XYIOKHS CBOEPITHICTE il poMaHIB y KOHTEKCTI
PO3BUTKY KaHaJCHKOTO POMaHTU3MY 1 peasizMy 3aIu-
HIA€THCS HEAOCTATHRO JOCIIKEHOIO.

IHocranoBka 3aBaaHHA. MeTa HayKoBOI poO3-
Bi[KH — BHUSBUTH DPHCH POMAaHTH3MY 1 peayizmy
B pomasi C. Myni « BiknBaHHS y Xammaxy.

Buxnang ocHoBHoro wMartepiany. KaHanceka
«kinoya npo3a» X VIII-XIX ct. Bupi3HsI€ThCSA MHPO-
KHM XaHpPOBUM po3MaiTTsiM. [Iucemennunus dpencic
Bpyk (Frances Brooke, 1724—-1789) ctBopuia ermic-
TosipHuid poMan «Icropist Emini Monrter» (“History
of Emily Montague”, 1769), y skomy BUKIaicHO ii
BpaXCHHS Bill JKUTTA B OpPUTAHCHKOMY TapHI30HI
npoBiHIii KBeOek, 0coOIMBOCTI B3a€EMUH MiX aHIJIO-
MOBHUMH 1 ()paHKOMOBHUMH MeUIKaHLsAME Kanaau.
VY npurogHUIBEKOMY poMaHni «MoHacTup cB. Ypcynm»
(“St. Ursula’s Convent”, 1824) nucbmennumi xymii
Kerpin beksit (Julia Catherine Beckwith, 1796—1867)
300paXeHO TPUTOMN (PpPaHI[yKEHKH, 5Ka, BBa)a-
104, 1110 BCA 11 pOAMHA 3aTHHYINa, W€ O MOHACTUPS
cB. Ypcynu B npoBiHuii KBeOek i Bupimrye mpucss-
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TUTH KUTTA ciyxXiHHI0O bory. Meit Arnec ®nemiHr
(May Agnes Fleming, 1840—1880) Oyma aBTOpKOIO
TIOMYJISIPHAX POMAHIB MPO CBITCHKE XUTTA. Po3anHa
Jlenmporon (Rosanna Leprohon, 1829-1879) po3spo-
0151712 YKaHPOBUH PI3HOBUA iICTOPUYHOTO poMany. VY ii
TBOpax «Maetok ne Binbpe: Ictopis Kanamu y ckmani
(dpaniy3pkoro gominiony» (“The Manor House
of De Villerai: A Tale of Canada Under the French
Dominion”, 1859-1860) ta «AHTyaHeTTa e MipKyp,
a60 TaemHult UTIO0 1 TaeMHI cTpaxaanHsm (“Antoi-
nette de Mirecourt: Or, Secret Marrying and Secret
Sorrowing”, 1864) 300pakeHO OCOOIMBOCTI KYJIb-
TypH, CYCIIIBHOTO XHUTTA i mMoOyTy B KaHaJCHKIH
npogintii Keeoek.

BaxuiuBy posib y PO3BUTKY <GKIHOYOI HPO3M»
Bifirpana TBopuicTs ABOX cectep — Cro3anHu Myni
(Susanna Moodie, 1803—1885) ta Ketpin [Tapp Tpeiin
(Catharine Parr Traill, 1802—1899), siki y cBoix poma-
HaX PO3KpHIIHN MPpoOIeMH, OB’ A3aHi 3 eMIrpaii€eio Ta
aJIaTITAI€ro JKIHKH 70 )KUTTS B CYBOPUX yMOBaX HEO-
CBOEHOI KaHaJAChKOI1 IPUPOAH.

K. II. Tpeiin nparnyna y cBoiil TBOPYOCTi SKOMOTa
TOYHIIIE BiTOOpa3uTH 0COOIUBOCTI MPUPOAHOTO CBITY
Kananu. Bona ykiana Oe3miu moCiOHHUKIB 1 JOBITHH-
KiB, SIKi MaJIM Ha METi JOTIOMOTTH HOBOMY ITTOKOJIIHHIO
JKIHOK-IMMITPaHTOK Kpamie ocBoitucs B Kanani
(“The Backwoods of Canada”, 1836; “The Female
Emigrant’s Guide” (1854); “Canadian Wild Flow-
ers” (1868); “Studies of Plant Life in Canada” (1885)
ta i1.). K. I1. Tpeiin Takox po3BHBaIa JKaHpP POMaHY
BHUXOBaHHS, 30KpeMa, poMaH «Kanaaceki PoOiH30HM»
(“Canadian Crusoes”; 1851), y sskoMy aBTOpKa aKIIeH-
TyBaja yBary Ha HEOOXIZHOCTI MiXHaLiOHAJIbHOI
ennocti. Hatomicte C. My y CBOill TBOPUOCTI 30ce-
penunacs Ha BiITBOPEHHI Cy0’ €KTUBHUX MIEPEIKUBAHD
MEPCOHAXIB-KIHOK BiJl iMMirparii, mpoOieM iXHbOT
ajanTarii 10 CyBOpuX yMoB XHTTs B Kanai.

Jocmiukytoun «KiHOYe MUCBMO NP0 AUKY IpH-
poxy» (anri. “women’s wilderness writing”’) 8 Kanapi,
X. Mroppeii 3a3Haumna, mo A1 o0pasiB HMpUpPOIH
y poMaHax KaHaJICbKUX MUChbMEHHUIb XapaKTepHi
CHMBOJIYHICTb, aJIETOPUIHICTH, KOHTpacTH. Hepinko
y IXHIX TBOpax MICTO 300paxKye€TbCs SK OCEpPENIoK
rpixa, MepeaMicTs — SIK IPOCTIpP IS CITIOKYTH JIFOICH-
KHX TpiXiB, a JUKa IPHUPOAA — K MICIIE JJIs iajory
3 borowm, nmomryky cBo6oau it HarxHeHHS [§].

Poman «BwxkuBanas y xamax» (“Roughing It
in the Bush”, 1852) e wactunoto aBToOiorpadignHoi
Tpuiorii, mpucssaenoi xurtio C. Myni B Kanani.
Temaruka 1 mpobieMarvka pOMaHiB MHCHMEHHUII,
10 YBIWILIN A0 TPWIOTIi, 3yMOBJICHAa 00CTaBUHAMU
Olorpadii aBTOpKH, sfKa Hapoguiacs W BHpOCIA
y Bemukiii bpuranii, a 1832 poky emirpysana mo
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Kananu pasom 3i cBoiM 4oj0OBikoM, odinepoM Opu-
TaHCbKoI apmii »xoHoM Myi, Ta IXHbOIO MaJleHBKOIO
JIOHBKOIO. 3a CIIOCTEPEKESHHSIM CaMOi MUChMEHHHMIII,
y OpHTaHCHKOMY CYCIIJIBCTBI Ha TOW Yac maHyBaia
CIIpaBXHsI «KaHAIIOMaHis»: CITOIIBAIOYHCH PO3IIOYATH
Kpariie >KUTTS 1 3HaAWTH HOBI MOXKITUBOCTI 32 OKEaHOM,
OpuTaHLi MOYadXM MacoBO BUDKIKaTH 10 Kanagm
y 1830-x pokax. «['azern W mpuBaTHI JIMCTU OCHi-
BYBaJIM HEYyBaHi IepeBard, ki MOKHa OyJO OTpH-
MATH, OCEJHBIIKCH Y LIbOMY 4yI0BOMY perioni. Horo
[UTFOINNN KITiMAaT, POAFOYHH IPYHT, KOMEPILiKHI Tiepe-
Barv, BOAHI OararcTsi, OJM3BKICTH 10 OaThbKIBIIMHHU
W, HapemTi, Maike MMOBHE 3BUILHCHHS BiJ MOJIATKIB
<...> OyJ¥ HAWMOMYJSPHIIIOW TEMOIO I 0OrOBO-
perHs <...>. Y 1mx Opoirypax sCKpaBO BHCBITIIO-
BaJICS BCi IepEBary KUTTSA B KaHAICHKIN TTHOWHIII;
IIpY LbOMY HE 3raJyBajocs Hi CIOBOM IIPO BEJMKHM
o0csr poOOTH i TpyAHOLL, SIKi TOTPiOHO OyII0 BUTPU-
MarH, 1100 3a0e3meunTH 11l iepeBaruy [7].

VY 1832-1834 poku cim’st Myai kuina moonuzy
micta KoOypr, mo 3Haxoamnocs y nposinmii Bepxus
Kananma (3apa3 — miBmens npoBiHmii OHTapio), a 3ro-
JIOM Tiepeixania Ha HeBeNuKy (epMmy B TUKIA Mic-
ueBocti Oinsg micra Ilitepbopo. Ilompysxoks Mymi
nepeOyBaio Ha Iiif gepmi BIOPOMOBK IISCTH POKIB
1 3ITKHYJOCS 31 3HAYHUMH TPOOJIEMaMH, BKIFOYAI0UH
CYBOpHI KJIIMaT, COIiaJIbHy 130JIA1if0 Ta (iHAHCOBI
Tpynuomi. Llei nocsin mmboko BrumHyB Ha Cro3aHHY
i1 00yMOBHB 0COOJIMBOCTI 11 «OKIHOYOTO MUCHMa.

OnoBigb y pomani «BikuBaHHA y Xamax»
BEJCThCS BijJ mepiioi ocoOu — Bij iMEHI TOJIOBHOI
repoini, mMicic Myi, sika OTNOBiZa€e MPO CBiil AOCBiX
xutTs B Kanani. Haparop mae 6araro CIJIbHUX pHUC
3 «OlorpaiyHOIO aBTOPKOIOY» (CTaTh, BiK, CIMEHHHUI
cTaryc, COIlialbHUN cTaTyc, mpodecis, MarepiaibHe
CTaHOBHIIE, TyMKH, IIIHHOCTI, IOYyTTS TOIIO). Bin-
TaK BBAKAEMO 3a JOIIIbHE BUKOPUCTOBYBATH B HAIIIIH
CTaTTi TOHATTS «HAPATOPKa» JUIS XapaKTEPUCTHKH
JMIOMIHAHTHOI OTTOBiMHOI iHCTaHIli B poMani C. Mymi.
3 momIsiAy HapaTOpK{, B POMaHi BiOOpa)KeHO 0CO-
ONMMBOCTI KIHOYOTO JOCBiAy eMirparii ¥ amamrartii
B HOBiH KpaiHi.

VY pomaHi «BwkuBaHHS y Xallax» BHUSBISETHCS
MOE€THAHHS PUC POMAHTHU3MY # pearnizmy. Haparopka
OCIIIByE€ Kpacy W BeNWd KaHaJIChKOI MpHpomu, BOa-
Yarouu y Hid MpHUKIa] po3maitoro OyTTs, TapMOHIii.
[ omuciB mpupoAr XapakTepHa MiJBHILEHA €MO-
uiitaicts (“The spectacle floated dimly on my sight —
my eyes were blinded with tears — blinded with the
excess of beauty”), MeradOopUIHICTD, BEIHWKA KiJlb-
KicTh emiteTiB (sublime, striking, enchanting, pictur-
esque, stupendous), mopiBHsHB (“they loomed out like
mighty giants — Titans of the earth”). IlucemeHHUIA

300paXKy€e MpUPOIy OYMMa HapaTOPKH, sIKa TOMidae
HalMCHIITI TIEPEJIMBH ¥ BIATIHKA KOJIBOPIB, HAaIiB-
TOHH, BiJOJTMCKHN COHSYHOTO CBIiTNa Y Boxi. Y poMaHi
C. Myxzi npupona € He mpocTo (OHOM, a BHUSBIS-
€THCSI OJTHIEIO 13 IIHOBHUX 0Ci0: Yepe3 MCUXOIOTIUHUN
napajneinizmM 3 o0pa3aMu MPHUPOIH PO3KPUTO JTYMKH
W TIOYyTTS TOJIOBHOI T'epOiHi.

B onmcax mpupoaud BUKOPUCTOBYETHCA MPUNOM
KOHTpAcTy, 110, 3 OJHOTO OOKy, YBHpa3HIOE pi3HI
ACIEeKTH MPUPOIHOTO CBITY, & 3 APYrOro — BHSBIIIE
TICUXOJIOTIYHUI CTaH TMepCOHaXiB (CBITIO W TiHB,
COHIIE ¥ Boxy, Terio ¥ xonon): “The sunbeams, danc-
ing through the thick, quivering foliage, fell in stars
of gold, or long lines of dazzling brightness, upon
the deep black waters, producing the most novel and
beautiful effects” [7]. BogHouac npuiioM KOHTpacTy
3aly4a€eThcs 3 METOIO 300pa3HTH Pa3iody BiIMIHHICTb
MK MUPHUM CBITOM HPUPOIH W OypXJIMBHM CBITOM
monei. [lpupomHi KapTHHH YacTO TOE€THYIOTHCS
y CHpUHHATTI HapaTopKu 3 ypOaHicTHYHMMH 0Opa-
3amu (telegraph, tents).

Haparopka cxunbHa A0 peduiekcii, BOHa TOHKO
BiJJUyBa€ Kpacy i HIOaHCH MOYYTTiB. Y ii CIpUIHATTI
MpEKpacHe YacTo MOETHYEThCS 3 TPO3aTIHUM, HABITH
OpunkuM 1 TparigauM. CHOKiH TPUPOTHOTO CBITY
HOPYLIYIOTh KAPTHUHU JIOACHKUX CTPAXKIAHb 1 XBOPOO
(“the middle space occupied by tents and sheds for the
cholera patients”), a Takox 3aHaJaTO €MOIIii{HA TIOBE-
ninka Jroaeit (“It was a scene over which the spirit of
peace might brood in silent adoration; but how spoiled
by the discordant yells of the filthy beings who were
sullying the purity of the air and water with contami-
nating sights and sounds!” [7]).

VY pomani mepeBaxkae cy0’€KTUBHE CHPUHHSATTS
HapaTOpKH, SKa MPUIIIISE yBary BHyTPIIIHbOMY CBITY
JFONWHM, 300paxkye pi3HOMaHITHI €MOIIii, 10 BHHH-
KaloTh y TEPIIONOCENeHIIB (pagicTh, 3aXBaT, PO3-
JpaTyBaHHs, Bim4ail Tomio). Ilix BrumBOM pi3HUX
(axTopiB (3aMUITyBaHHS KPacoro MpUPOIH, MOOYTOBI
TPYAHOIL, XBOPOOU TOIIO) Y HAPATOPKH BUHUKAIOTh
PI3HOMaHITHI TOYYTTS, MO MEPEHOBHIOIOTH 11 IyIy.
(“The mellow and serene glow of the autumnal day
harmonised so perfectly with the solemn grandeur of
the scene around me, and sank so silently and deeply
into my soul, that my spirit fell prostrate before it, and
I melted involuntarily into tears” [7]).

[Tomopoxytoun Ha Kopalii, HapaTopKa BiTae MOp-
CBKHI TIPOCTIp, TaJIeKi 3eMJIi, JIe CTIOMIBAETHCSI 3HAUTH
Te, yoro Hemae y Bemwmkiit bputanii. Bona cymye 3a
barpkiBmuHOKO (“The home-sickness was sore upon
me, and all my solitary hours were spent in tears” [7]),
BOJIHOYAC € BIIKPUTOIO JIO HOBOTO UTTS W IMi3HAHHS
peauiii HeBinomoi kpaiau (“Edinburgh had been the
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beau ideal to me of all that was beautiful in Nature —
a vision of the northern Highlands had haunted my
dreams across the Atlantic; but all these past recollec-
tions faded before the present of Quebec” [7]).

3 inmoro 00Ky, B poMaHi «BikuBaHHS y Xarmmax»»
€ PUCH peayiCTHYHOTO CBiTOCTIpUHHATTA. Haparopka
JOKJIaJHO OmnHucye OyJeHHEe XHUTTS Ta HpaKkTH4HI
BUKJIMKH, 3 IKUMH CTHUKAJIMCS MEPIIONOoceseHi (eri-
JeMis XoJepH, 3aHeln0aHe KHTIO, JWKA IPHPOJA,
BIJICYTHICTh POAIOUOI 3eMJTi, MiHJIMBHHA KJIiMaT, XBO-
pobu mitel, QiHaHCOBI MPOOIIEMH, HEIOCKOHAIICTh
TOTOYACHOI TEXHIKH, TPYIHOINI B NMpUAOaHHI HE0O-
XIAHHUX JUIS )KUTTS Pedei, HUIICTh 1 MiJIiCTh OTOYY-
IOYMX TOIIO). YBara 7o Jietajieil B onucax CKJIaJHOro
MOBCSIKACHHOTO JKUTTS (TOIONIAaHHS XBOPOO, TPyH-
HOIII y BEIEHHI JTOMOTOCIIOAAPCTBA TOIO) Hamae ii
OTIOBIJIi peayiCTUYHOI JOCTOBIPHOCTI.

Y pomani «BwxuBaHHS y Xamax» 3MalbOBaHO
MIMPOKY HaHOpaMy KaHaJChKOTO CYCIUIBCTBA MEPIIOL
nonoBuHH XIX CT., 0 Aa€ ySABIECHHS MPO COLiaNbHY
IUHAMIKY, T€HIEPHI poJi B CyCHUJILCTBI TOTO dacy.
Haparopka 300paxye OyTTS JIFOIei pi3HUX HaIio-
HAJBHOCTEH 1 COMiabHUX BEPCTB, OCOOIMBOCTI iXHIX
B3a€MHUH 1 CTaBJICHHS JI0 CBITY: TaK, y POMaHi HasBHI
o0pa3u mpocTUX IIONEH: miAnpueMIiB, Qepmepis,
ITEH, cesiH, MOPSKIB. 300paXKyro4u pi3Hi MOii, 110
TPAIUISIIOTRCS 3 Micic Myri Ta 11 poauHOI0, HapaTopKa
BHKPHWBAE€ HETaTWBHI COIliajbHI SBHINA — IHUAITBO,
xa0apHHIITBO, 3a3/IPiCTh, KaIOHICTh, HEMOBIPY TOIIIO.
OcobnuBo ii apaTye 3BUUKa HOBHX CYCi/IiB MOCTIHHO
Mo3WYaTH AKich pedi, He TmoBepTatoun ix: “Day after
day I was tormented by this importunate creature; she
borrowed of me tea, sugar, candles, starch, blueing,
irons, pots, bowls — in short, every article in com-
mon domestic use <...> This method of living upon
their neighbours is a most convenient one to unprin-
cipled people” [7]. B3aemonitouun 3 cycizamu, Hapa-
TOpKa MEpeKUBAE BHYTPIMIHIA KOH(IIKT: 3 OXHOTO
0OKy, BOHa BKpali oOypeHa MimIicTio i HaxaOHICTIO
JONeH, K1 MparHyTh MOXUBUTHCS 3 11 CTAaTKiB, IPOTE
3 iHIIOTO — OOIThCA CTATH I HUX BOPOIOM 1 Hapa-
3UTH CBOIO POAMHY Ha HeOe3neKy. HenpuszHb roios-
HOI TepoiHi 10 HOBOTO OTOUEHHS BHPAXEHO B ii eKc-
MPECUBHOMY BHYTPIIIHBOMY MOHOJIO31: Tak, BOHA
Ha3WBa€ CyCimiB «aukyHaMm» (‘“‘savages”), «keOpa-
kamm» (“beggars”), «ueuecHuMm» (“dishonest”),
«rpabixHukamm» (“robbers”). Omun i3 depmepiB
y pomani mae mpi3zBuchko «Crapuii Carana» (“Old
Satan”), a #ioro JOHbKY HapaTOpKa Ha3WBaE «IIaHHA
Carana» (“Miss Satan™).

3ManbOBYIOUH PEANiCTUYHY KapTHHY XKHUTTS IMMi-
rpaHTiB y Kanazi, Haparopka akIleHTye yBary Ha
BUNPOOYBaHHAX 1 po3uapyBaHHIX, i3 SKUMH 3iTKHY-
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nucss Oararo OpHTaHINB, KOTPiI NMEPETHYJIH OKeaH
y TomIykax Kpamoi 1oii. I'oJoBHMM KOHQITIKTOM
poMaHy € KOH(IIKT MiX MpI€I0 Mpo iIeanbHe, mpe-
KpacHe XUTTS B Kanani (ske akTUBHO peKIaMmy-
Banocsi y Benukiit Bputanii Ha mouarky XIX crt.)
# CyBOpPHUMHU pealtisiMi TOBKOJHITHBOTO CEPETOBHILA.
Ha npuxmani noni Toma Bincona nokasano, mo He BCi
OpWTaHIN 3MOTIIM MPUCTOCYBATUCH JO IMX peajiit —
BUTPATUBIIH BCi CBOi T'POIIIi, YOJOBIK TSHKKO 3aXBO-
PiB i 3 BETUKUMH TPYIHOIIAMH HOBEPHYBCS JOAOMY:
“And thus ended Tom Wilson’s emigration to Canada.
He brought out three hundred pounds, British cur-
rency; he remained in the country just four months,
and returned to England with barely enough to pay his
passage home” [7].

3a3HaBIIM po34apyBaHHS, HapaTOpKa CpuiMae
*UTTS B KaHali moxMypuM, CIOBHEHHM TPHBOT,
po3zapaTyBaHHA 1 TsokKoi mpani. [IpekpacHa maHo-
paMa KaHaJCbKOI IPUPOIH, sIKa Bpa3uia ii 34a1eKy,
301M3bKa BUSBMJIACA XOJOAHOIO 1 HErOCTHHHOIO.
I'epoins muraue Bif pi3koi 3MiHH MTOTOAHM, COPOMIIS-
yrch cBO€i ciabkocti (“the rigour of the climate
subdued my proud, independent English spirit, and
I actually shamed my womanhood and cried with
the cold” [7]), i mopiBHIOE Kanangy 3 TiOpeMHOIO
KaMeporo, 3Biaku HeMae BOpoTTs (“At that period
my love for Canada was a feeling very nearly allied
to that which the condemned criminal entertains for
his cell — his only hope of escape being through the
portals of the grave” [7]). Bona kputukye xasmio-
HICTB 1 IparMaTUYIHICTh KaHAJACHKOTO CYCITiTLCTBA,
y IKOMY HEMAa€ BiIBEPTOCTI, APYKOHU, TETLIUX JIOM-
CBKHX CTOCYHKiB. HapaTopka HaBiTb CTBEpIXKYE,
mo B Kananmi «uwemae miteit» (“There are no chil-
dren here” [7]), TOOTO HEMae HUPOTO IUTIYOTO
CBITOCHPHUIHATTSA, IOBIPH A0 CBITY, 3aXOTUICHHS
Kpacolo MPHUPOIH, a € JIMIIEC NMparHeHHs a0 30ara-
yenHs: “The flowers, the green grass, the glorious
sunshine, the birds of the air, and the young lambs
gambolling down the verdant slopes, which fill the
heart of a British child with a fond ecstacy, bathing
the young spirit in Elysium, would float unnoticed
before the vision of a Canadian child; while the
sight of a dollar, or a new dress, or a gay bonnet,
would swell its proud bosom with self-importance
and delight” [7].

BucnoBku. Otxe, poman C. Myzi «BwmxnBaHHS
y xamax» (“Roughing It in the Bush”, 1852) Bmm-
CYETBCS B KOHTEKCT KaHAJICHKOI «OKIHOYOI IPO3W»
XVIHI-XIX croiiTh, W0 BHPI3HIETHCS IIUPOKUM
JKAaHPOBUM po3MaitTsam. [IpeBantoBaHHs i 3HATYILICTD
00pa3ziB MpUPOAM Y TBOPAX IIMX MUCTKHHb 3yMOBHJIA
TEPMIHOJIOTIYHE BHW3HAYCHHS JOCIITHUKAMU 11 SK
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“women’s wilderness writing” («oKiHO4€ TMCEMO TIPO
UKy TIpUpoay»; X. Mioppeii Ta iH.).

TBip «BmxkuBaHHS y Xamax» € 4aCTHHOIO aBTOOi-
orpadigHoi TpUIIOTii, B IKOMY HOPYIIEHO POOIEMH,
OB’ s13aHi 3 emirpartiero i xurtam C. Myni B Kanani.
Y pomani 300paKeHO KHUTTS KaHAJCHKUX IMMIrpaH-
TiB, Ike KOHTPACTY€E 3 i7eai30BaHUMHU YSIBICHHAMHU
Mpo emirpariito, 1o nponarysainucs B bpurasii y nep-
riid nooBuHI XIX CTOMITTS.

3 moray HapaTOpKHW, B POMaHi BimoOpa)keHO
0COOIIMBOCTI )KIHOYOTO JOCBi Ty emirpaiii i aganrartii
B HOBiH kpaini. ¥ tBOpi C. Myni nuka mpupona
Kananu € He mpocTo PoHOM, a BUSIBIISIETHCS OJHIEIO 13
nifioBux oci0. B onmcax mpupoan BUKOPUCTOBYETHCS
NPUHOM KOHTPACTYy, 110, 3 OAHOTO OOKY, YBHPa3HIOE
pi3HI acreKTH JOBKI/LTS (CBITIIO ¥ TiHb, COHIIE 1 BOLY,
TEIUIO | X0JI0M), a 3 APYIroro — BU3Ha4Ya€ ICUXOJIOT Y-
HUHM CTaH MEPCOHAXIB B PI3HUX «MEXKOBUX)» CHTya-
LisX.

VY TBOpi C. Myni moegHanucs pucd POMaHTHY-
HOTO CBITOCIIPUMHATTS («POMAaHTHYHE JBOCBITTSI»,
0 YOCOOINIIOE BiAYYTTS HEBIAMOBIAHOCTI, PO3PHUB
MIXK igeanoM 1 HNIACHICTIO; 3ariuOJeHICTh Y BHY-
TPIWHIA CBIT 0COOHCTOCTI; 3BEPHEHHS A0 TPaAMLIii
HalllOHAJIBHOT KYJIBTYPH, BUSBICHHS «HAIIIOHAIEHOTO
IyXy», 3aXOIUICHHSI KPacoro MPHUPOIHOTO CBITY, IO
€ YOCOOJIEeHHSIM TapMOHii # HECKIHYeHHOCTI OyTTs;
neperBopeHHs [Ipupoau Ha niioBy ocoly y TBOpax

POMAaHTHKIB) 1 peagicTHYHOTO (300paskeHHsT TOBCSIK-
JICHHOTO JKUTTS 3BUYAMHUX JIIOJIEH; MpPAarHeHHs M0
TOYHOCTI, 00’ €KTHBHOCTI, JOCTOBIPHOCTI; TIOCHJICHA
yBara 70 Aeraieil; BimoOpakeHHS CYCIIBHO-iCTO-
PUYHOTO KOHTEKCTY).

Y TBOpi MUCHMEHHUIII IOMIHY€ KIHOUWH OIS
Ha cBiT. O0pa3 MpUpOAN BUKOHYE aKCIONOTIYHY (YyHK-
[0, BHUSBISIOYM Ha T TapMOHIWHOI W BENUYHOL
KaHaJICHKOT MPUPOIH TUCTAPMOHIHHICTS COIIAIbHOTO
*utts y Kanani. [ns onmciB nmpuponu xapakrepHa
MiJBUIIEHA €MOIIHHICTh, METaOPUYHICTh, BEIINKa
KIJIBKICTD €MiTETiB, MOPIBHSHE.

Haparopka noknagHo onucye OyneHHE KUTTS Ta
MPaKTUYHI BUKJIHMKH, 3 SKHMH CTHKAaJIHCS MEPIIONO-
cemeHIll (emimeMis XoJepH, 3aHea0ane KHUTIO0, JTUKA
MPHUPOJA, BIJCYTHICTh POMIOUOI 3€MIli, MIHJIWBUN
KJIiMaT, XBOpoOu niTed, GpiHaHCOBI MpoOIeMH, HEJO-
CKOHAJIICTh TOTOYAacHOi TEXHIKH, TPYAHOLIl B MpH-
0aHHI HEOOXITHUX IS KUTTS peuei, HUILICTh 1 mij-
JICTH OTOUYIOUHX TOIIO0). Tox y pomaHi « BrxuBanHS
y Xalax» 3MajbOBaHO IIMPOKY HaHOpaMy KaHal-
CBKOTO CYCITIIBCTBA Tepinoi nonoBuHU XIX cT., 1m0
Jla€e ysBJIEGHHS MPO COLialibHY AMHAMIKY, TeHIEpHi
PO Ta KJ1acoBi BiIMIHHOCTI B CYCHIJIBCTBI TOTO Yacy.
Haparopka 300paxye OyTTs JNrofei pi3HHX Halio-
HaJBLHOCTEH 1 COIAJIbHUX TIPOIIAPKIB, 0COOIUBOCTI
iXHIX B3a€MHUH 1 CTaBJIEHHA MO CBITy, 3aJIy4alOqd
o0pa3u npupoay.
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Kravets O. M. FEATURES OF ROMANTICISM AND REALISM IN S. MOODIE’S NOVEL
“ROUGHING IT IN THE BUSH”

The article is devoted to the analysis of the novel “Roughing It in the Bush” by the writer Susanna
Moodie (1803—1885), whose work is significant for Canadian literature of the 19th century.The writer s work
“Roughing It in the Bush” (1852) fits into the context of Canadian “women s prose” of the XVIII-XIX centuries,
distinguished by a wide genre variety. The saturation of the artist’s prose with images of nature determined
the terminological definition of it by researchers as “women's wilderness writing” (H. Murray).

The novel “Roughing It in the Bush” is part of an autobiographical trilogy, which addresses the problems
associated with emigration and the life of S. Moodie in Canada. The novel depicts the life of Canadian
immigrants, which contrasts with the idealized ideas about emigration that were promoted in Britain in
the first half of the 19th century. In the studied work of S. Moodie, a combination of features of a romantic
worldview (“romantic two-light,” personifying the gap between ideal and reality;, immersion in the inner
world of the individual,; appeal to the traditions of national culture, the identification of the “national spirit,”
admiration for the beauty of the natural world, which is the personification of harmony and infinity of being;
transformation of Nature into an actor) and realistic (depiction of everyday life of ordinary people; striving
for accuracy, objectivity, reliability, increased attention to detail; reflection of the socio-historical context).

The writer's novel is dominated by the ‘‘female view” of the world. The image of nature performs
an axiological function, revealing against the background of the harmonious and majestic Canadian nature
the disharmoniousness of social life in Canada. From the point of view of the narrator, the novel reflects
the peculiarities of the female experience of emigration, the experiences and problems faced by a woman, her
psychological growth and adaptation in a new country. The narrator depicts the existence of people of different
nationalities and social strata, the peculiarities of their relationships and attitude to the world, involving
images of nature. Therefore, the novel “Roughing It in the Bush” depicts a wide panorama of Canadian society
in the first half of the 19th century, which gives an idea of social dynamics, gender roles and class differences
in society of that time.

Key words: Canadian literature, novel, S. Moodie, Romanticism, Realism, image, motif.
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